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you may ruin your voice, and a ruined voice is difficult to put
right. (2) Keep your throat free from colds. (3) Breathe through
the nose; after singing, don't go out at once into the cold air.
(4) Don't wear a scarf round your neck."
Musical theory properly begins in Class 3 (ten years), but pre-
paratory work for this is already begun in Classes 1 and 2. " The
musical material used in the primary school must be such as
will fulfil the aim of making music become an integral part of
the child's life, such as will train his musical taste." In the
secondary schools the material used has an element of historicity,
but is arranged according to complexity and according to
chronological sequence,
Classes 5 and 6 study individual composers. They are given
biographical information and a picture of the epoch. Class 5
studies works of Beethoven, Schubert, and Grieg. Class 6 does
Bimsky-Korsakov, Borodin, Moussorgsky. In modern music the
work includes Soviet national creative music, music of the
different nationalities of the U.S.S JEL, modern mass songs and
their sources, and the old revolutionary songs.
Class 7 (fourteen years) does " Music of the Great French
Revolution," including periods preceding and following it,
also " The beginning of the development of Russian music."
Class 8 studies Chopin, Schumann, and Tchaikovsky. It finishes
the course with the theme " Music of the October Revolution in
the U.S.S.R. and abroad*" I have not yet received the syllabus
for Classes 9 and 10*
The music time of the whole course is divided roughly as
follows : Classes 5 and 6, choral work 50 per cent, musical appre-
ciation 20 per cent, theory 20 per cent, talks 10 per cent ;
Classes 7 and 8, choral work 45 per cent, musical apprecia-
tion 25 per cent, theory 15 per cent, talks and reading 15 per
cent.
Musical theory for the primary and secondary schools includes
an understanding of the most important musical foanoB — opei%
symphony, overture, sonata, etc., an ability to
tibe cfflferenee hefcweea two themes, the ability to conduct,

